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Course Contents

• Introduction to Tala (3 Hours)
– Origin and Development of tāla
– Elements of Tāla: mātrā, sama, tālı̄, khālı̄,mātrā,vibhāga

• Jāti Bheda (cyclic rhythm variations) (5 Hours)
– Uttara bhāratı̄ya tāla paddhati (North Indian rhythmic method)
– Tihāı̄ racanā siddhām. ta part-1
– Tihāı̄ racanā siddhām. ta part-2

• Tāla in Indian Music (5 Hours)
– Tāla soundarya in classical music
– Tāla soundarya in semi-classical music

• Tāla in Indian classical dance (5 Hours)
– Tālas in Kathak classical part-1
– Tālas in Kathak classical part-2
– Tāla Saundarya of String instruments (tantu vādya)

• Compositions using Tāla (5 Hours)
– Expandable compositions (vistāraśı̄la racanā) and non expandable compositions
– laya and layakārı̄

• Types of vādya (instruments) (3 Hours)
– Types of vādya - avanadya, tantra, ghana, suśira
– origin and development of Avanadya vādya
– tāla daśa prān. a

• Concept of Sam. gı̄ta and soundarya (5 Hours)
– Beauty of rhythms in the context of singing, playing instruments and dancing
– Bandiśa rasa : Aesthetic meaning and interpretation

• Laggi Ladi (cyclic forms in Tabla rendition) (5 Hours)
– Part 1 Meaning and Origin
– Part 2 Instrumental requirements and diverse approaches.
– Part 3 Practical description and examples major gharāna of tabla

• Playing methods of different instruments (3 Hours)
– Western instruments
– Eastern instruments
– Comparative study of tāla rendition that are similar

• Karnāt.aka tāla paddhati (Tālas in Carnatic music) (3 Hours)
– mārgı̄ tāla
– deśı̄ tāla

• Musical Talks (3 Hours)
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– Tantra Vādya
– Dhrupad singing
– Avanadya vādya (percussion instruments)

Laboratory Modules

• Module 1: Practical 1 - Introduction to Vādya (1 hour)
• Module 2: Practical 2 - Laya and Layakari Practice (1 hour)
• Module 3: Practical 3 - Laggi Ladi compositions (3 hours)

Text Books

1. Singh Vishwanath, Tal Sarvang, Chhattisgarh State Hindi Granth Academy
2. Mishra Vijay Shankar, Tablapuran Kanishka Prakashan
3. Mishra Vijay Shankar, Tablapuran Kanishka Prakashan
4. Mainkar Sudhir, Tabla Playing Arts and Shastra Gandharva Mahavidyalaya Mandal
5. Narayan Dr. Prem, Mukhda Kanishka in playing tabla of Banaras Gharana.
6. Moolgaonkar Arvind - Tabla Luminous Books Varanasi
7. Mainkar Sudhir - Tabla - Instrumental Art and Shastra Miraj
8. Mainkar Sudhir - Tabla - Instrumental Art and Shastra Miraj
9. Ram Dr. Sudarshan, Gharanas of Tabla playing styles and restrictions, Kanishka

10. Chishti Dr. S.R. - Tabla Collection Kanishka
11. Mishra Pandit Chhote Lal – Tal Prabandh Kanishka
12. Mainkar Sudhir, Tabla Playing Arts and Shastra Gandharva Mahavidyalaya Mandal
13. Mishra Pt. Vijay Shankar, Tablapuran Kanishka Prakashan
14. Mulgaokar Arvind - Tabla Luminous Books Varanasi
15. Chishti Dr. S.R. - Tabla Sanchayan Kanishka Prakashan New Delhi
16. Mishra Pandit Chhote Lal - Tal Management Kanishka Prakashan New Delhi
17. Singh Dr. Prem Narayan - Mukhda Kanishka Prakashan in playing Tabla of Banaras Gharana.
18. Vasudha Dr. Saxena- Uniformity in the goal-characteristic nature of the rhythm.
19. Pandey Dr. Vipul -Teaching method of Pakhawaj and Tabla.
20. Goldsmith Dr. Rahul, Existence of traditional style of Tabla in the present perspective
21. Soni Dr. Hariom - Music Research Discussion
22. Saxena Gulshan - Discovery of diversity in unity in Indian rhythm.
23. Chaudhary Subhash - Main principles of Rani Sangeet
24. Moghe Umesh V.-Taal Elements of Sangeet Ratnakar
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